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“Kenny Broberg… led his audience through a superbly conceived, brilliantly executed journey… 

[demonstrating] a blazing intellect, impeccable technical skills, and the ability to build a strikingly 

imaginative and intelligent program.”  

–Theater Jones 

 

"One obvious feature of his playing was the bright, pearly tone quality. It animated the glimmering cascades 

of notes in the piano’s flamboyant opening gestures and put a bright smile on the many episodes of silvery 

trilling that Beethoven asks for in the concerto… a highly auspicious debut, marked by poise, technical 

brilliance…”  

Star Tribune  

 “Broberg subsumed the meanderings and emotional rigors of [the Liszt B-Minor Sonata] with a sure vision of 

its structure, never relinquishing its affective, cumulative power… Broberg mesmerized us with his natural, 

honest virtuosity.”  

–Peninsula Reviews 

 

“Broberg played with the sincerity often missing among today’s bombastic virtuosos, as well as an intimate 

colorful sound… thoughtful and probing, performed with a transparent, light touch, which seems to be 

becoming one of his trademarks.”  

–Honolulu Star Advertiser 

 

“…there was an improvisatory feel to much of his playing which communicated a sense of living creativity 

rather than regurgitation of the familiar. The finale [of the Beethoven Emperor Concerto] had a sense of joy 

and life, which radiated from the soloist and players to the whole hall.”  

–Hastings & St. Leonard Observer 

 

“Not only did he give the necessary attention to the melody at all times, but his awareness and treatment of 

the inner voices was amazing. Even the smallest of details in the music were observed… intricate artistry.”  

–KC Metropolis 

 

“Broberg brought textural clarity through impeccable control of articulations… exquisite and generously 

broad sense of timing… ravishing”  

–San Francisco Classical Voice 

 

“Picking up on McGegan’s carefully shaped and eventful presentation of the orchestral introduction, he 

responded with an imaginative shaping of themes, revelation of inner voices, and an unfailing sense of 

momentum in each movement. His solo entry in the slow movement encapsulated his performance: the 

simple three-note descending broken chord absolutely drew the audience in. (In an amusing improvisational 



touch in the first movement, he added a bit of La Marseillaise, mimicking a rising motif from the movement, 

into the cadenza.) This is the sort of performance one would long to hear more often on those occasions 

when symphony orchestras program Mozart concertos.” 

–Texas Classical Review 

 

“…beautifully played, with natural ebb and flow.”  

–Dallas Morning News 

 

“Broberg has a remarkable technique, keen musical instincts and great sensitivity.” 

–Theater Jones 

 

“American Kenneth Broberg (Fazioli grand) had empathy for the rhapsodic style and glittering colour of Sant-

Saens' Concerto No. 2 in G minor.”   

–Sydney Morning Herald 

 
“Kenny Broberg is a young musician of extraordinary ability, who left the audience amazed, delighted, proud 

(In a parental kind of way!), and anxious to follow him on the next stages of his musical journey.  He is the 

future of classical music.”  

–Big Island Music Magazine 

  
“He drew the audience in and didn’t let go until the last quiet note. Liszt wrote symphonies for the piano; 
Broberg’s interpretation was symphonic in tone, color and sound. What a way to conclude not only his 
recital, but the entire solo part of the competition…the audience cheered him on stage four times!” 

–Culture Spot LA 
 

“His tone… was rich and colorful. Further, Broberg’s thoughtful voicing and consistently precise rhythmic 

execution are much appreciated: The Rachmaninoff swings when it needs to swing, and sings when it needs 

to sing. Broberg made the piece sound new, and the audience had a wonderful time.”  

–Clavier Companion 

 
“The four Impromptus of Schubert, D. 899, present the almost hidden challenge of extended intense lyricism 
and some almost unnoticeable but very real technical challenges… Broberg met and matched all, along with a 
flowing lyricism. 
 

Broberg closed his bid for a slot by climbing the Everest of the romantic piano repertoire, Liszt’s Sonata in B 
minor. Here the technical challenges—in the form of roaring arpeggios, floods of octaves, and glittering 
filigree passagework—are more obvious, though the intellectual task of holding this wide-ranging structure is 
equally daunting. Once again, Broberg made his case impressively. “ 

–Wayne Lee Gay, Texas Classical Review 
 

 


